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 sunset park 
 

(a play of the dead) 
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characters 
 
 MATTY WYMARK 
  Early 20s, skittish, tries hard 
  
 THEO WYMARK 
  Early 20s, bristling 
 
 LEWIS MENG 
  Middle 30s-40s, Chinese-American, precise, with a gentle voice 
 
 MOM’S VOICE 
  50s, Minnesotan, sweet and loud 
 
 the TENANT 
  Chinese-American, 20s-30s, a ravenous spirit 
 
 
setting 
 
 
 A basement apartment , with no windows 
 A rowhouse west of 2nd Avenue, near Gowanus Bay 
 Sunset Park, Brooklyn 
 
 
 
notes 
 
 1. Ideally, Mother’s Voice is played by The Tenant 
 or, at least, Mother’s Voice should be portrayed by a nonwhite actress 
 (if only for the irony) 
  
 
 2. The audience should not be traditionally seated 
 The best thing would be to have chairs spread through the room 
 (limited visibility is fine, maybe even helps) 
 and any given person shouln’t be close enough to anyone 
 for comfort 
 
 
 3. The “Lullaby” referred to ought to be 
 The 1979 song The Olive Tree (橄欖樹) by Li Tai-hsiang 
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We are told that life is full of goals and that  
although it is sadly necessary to fight  

you can at least choose your war  
But we learn that for ghosts  
there can only be one battle 

 to become real 
 
 

A Fine and Private Place 
Peter S. Beagle 

 
 
 
 
 
 
 
 
 

疑神疑鬼 
 
 

Chinese Proverb 
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 INTRO 
 
 The sound of flies, waiting. 
 
 A young Asian woman 
 She lies on the floor of a wide room 
 Her hair, sweaty and tangled, matted over her face  
 She can barely move 
 She is exhausted, near death 
 She struggles  
 
 She looks up 
 She seems, horrifically 
 To see the audience 
 She speaks directly to them 
 In a cracked, faltering voice 
 As the life drains from her eyes 
 
the GIRL 
help 
 
 The flies get louder 
 
hel 
 
 Darkness 
 A song, sad and far away. 
 
 1. 
 
 Matty 
 She sits alone 
 Surrounded by unpacked boxes 
 Detritus of move-in day 
 Half-unpacked things, newspaper and bubble wrap 
 (the boxes, in general, remain throughout the play) 
 A boxspring bed on one side of the room 
 
 Her cellphone rings 
 She jumps a little 
 Looks at the caller ID, picks up 
 
MATTY 
Hola! 
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Haha uh no uh no mom 
It’s Spanish for hello 
No I don’t usually uh 
 
 She makes a face 
 She stands up, holds the phone up 
 High above her head, squinting for a signal 
 Then quickly back to her ear 
 
Hey, hey 
mom 
I’m putting you on speakerphone 
No you don’t have to call back you just 
Speakerphone yes 
 
 She searches for somewhere to put the phone 
 
Can you hear me? 
 
Mom can you hear me? 
 
MOM’S VOICE 
Matilda? 
 
MATTY 
Yes, I’m here. 
 
MOM’S VOICE 
When you said 
Put me on speakerphone 
To be totally honest 
I thought you said squeakerphone 
 
MATTY totally unamused 
Yes mom like a phone for chipmunks. 
I might lose you / mom so if I cut out 
 
MOM’S VOICE 
whaddayou mean you might lose me what did you say? 
 
MATTY 
if I cut out 
Nononono I mean 
My phone might drop the call 
The reception down here is bad 
I can barely check my Instagram! 
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MOM’S VOICE 
Whaddayou mean down here? 
 
MATTY 
It’s a basement apartment I told you this. 
On the plus side we are the only ones on our floor 
 
MOM’S VOICE 
Ooohoho very swanky! 
 
MATTY slight accent 
Yeah um you betcha. 
 
MOM’S VOICE 
So—so is it kinda like a bunker? 
 
MATTY 
A uh, / what mom? 
 
MOM’S VOICE 
Like a shelter! It’s / underground? 
 
MATTY 
Yeah. 
 
MOM’S VOICE 
Well that’s great though! 
It’s safe it sounds very safe 
Nobody’s going to fall out of a window 
I just think, I think I look at pictures and 
Everything in New York is so tall 
It’s very dangerous 
It’s like Dominoes everything’s just gonna fall over 
 
MATTY 
I’m safe. It’s very safe.  
 
MOM’S VOICE 
I know I’m a broken record sweetie 
But I get worried you know  
God forbid some horrible thing happen 
Like what if, you know, there’s an Osama Bin Laden thing. 
 
MATTY 
Osama Bin Laden is dead mom. 
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MOM’S VOICE 
Well that’s a shame 
But you know what I mean. A Saddam Hussein thing. 
 
MATTY quieter 
Honestly mom / if there was, if there . . . 
 
MOM’S VOICE suddenly really loud 
WHAT? MATILDA? are we still connected did it / drop the— 
 
MATTY 
I said honestly mom if there was an attack in Manhattan 
We probably wouldn’t hear about it for like two days 
And only because everyone would be complaining about train delays 
 
MOM’S VOICE 
Don’t be funny.     MATTY 
I mean I know you’re safe muffin     Sorry mom 
I mean you’re working with children not desperados 
But some of those Inner City schools and stuff, well 
 
MATTY 
I know. I have a whole orientation about it on Friday. 
Situation Resolution. 
 
MOM’S VOICE 
Listen hun 
I know you’re all Brooklyn now 
And you know that’s  
I was talking to Bill, uh Bill Beckford 
(He sends his love ya know) 
But I was talking to him and he said 
 
 Matty, sensing a story, decides it’s safe 
 to leave the room for a second, and does 
 
back in the 80s he was living in that same neighborhood 
Any old way we were chit chatting and he said that he once 
He once had someone break into his apartment 
and the man had, oh gosh, he had one of those flippy knives 
and he took Bill’s TV and seventy dollars in cash 
Isn’t that just the most—the most nasty thing? 
 
 Theo comes in. 
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Matilda are you 
 
are you listen— 
 
 silence. 
 
 Matty comes back in quickly 
 She is incredibly startled by Theo 
 
MATTY 
Motherfucker! 
 
THEO 
Didn’t scare you too much, did I? 
 
 He drops the door keys in a little bowl perched somewhere 
 
MATTY retrieving the phone 
Call dropped. 
Maybe it’s a plus, right? 
I have a built-in excuse everytime she starts on a ramble 
“Sorry mom reception down in the Brooklyn sewer system 
is about as good as a couple of Cherokee braves doin smoke signals” 
 
THEO 
I can call that number the realtor gave us. 
The guy apparently knows everything about this place. 
It’s in the family or something. 
Speaking of: How is Sweet Polly? 
 
MATTY 
She and presumably all of Udolpho, Minnesota 
are probably getting a petition together to bring me home  
 
THEO 
Well any bill that passes the house still has to pass the senate 
That’s you. The Senate. 
Of my heart. 
 
MATTY 
Yuck. 
 
 They kiss. 
 Twice. 
 
THEO 
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Don’t let em freak you out baby. 
 
MATTY 
I’m not—I didn’t say I was freaked out 
 
THEO 
Yeah yeah I know.    MATTY 
I mean I know you miss it   Miss Udolpho? I do not 
I mean I know you have like 
We all wanna be home you know 
The uh abstract idea of home, like, comfort, warmth 
 
MATTY 
Yeah Minnesota is not abstract, nor is it / warm so, actually 
 
THEO 
But we’re here now. 
Right where you wanna be. 
 
 Matty smiles. 
 
MATTY 
I do love our place Theo. 
Our beautiful, painfully-affordable Brooklyn fixer-upper. 
(a gesture) Stripper pole and all. 
 
THEO 
And this fixer upper is gonna be the fixer uppest MATTY as in: for real? 
And there’s gonna be like string lights  Jesus Mary and Joseph 
And like Yankee Candles in Mason Jars 
And that corner there there’s there’s gonna be a fucking 
A Fucking Hammock 
And we’re gonna eat kale chips and do SoulCycle  
and be fucking awful garbage people. 
 
MATTY 
I’m sold. I’m so sold. 
 
 They kiss again 
 
Can we get some food Animal? 
I haven’t eaten all day, I’m starving. 
 
 A weird moment. 
     THEO 
I mean I’m not starving I’m just Yeah, we can still uh. 
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Not starving in / the actual 
 
THEO some history here 
It’s okay, it’s uh, fine. 
There are like six Chinese places on this block, so. 
 
MATTY 
Do you want all those things, Theo? 
 
THEO 
What things? Chinese food, because fuck yeah. 
I am General Tso ready for that shit. 
 
MATTY a little more serious 
No, mason jars and stuff. 
You’re not just saying that for me, because / I . . . 
 
THEO 
Of course I do. 
I want what you want, you know that. 
Speaking of: how bout we get back to the Unpacking Party 
 
MATTY 
Actually can we uh 
Just set up the wireless router so we can watch some Netflix 
 
THEO 
Are we talking 
Sexy Netflix?   MATTY 
You don’t wanna  Noooo. 
Christen the new digs? 
 
MATTY 
You wanna pee on the floor too, you monster? 
Mark our territory? 
 
THEO nuzzling her 
Rrrrrrr.      MATTY 
Which is the box with the wireless thing? Down boy. 
Can you box me the handcutters 
(I mean hand me the 
 
MATTY 
I uh. I don’t even know, actually. 
 
 Theo is about to open a box 
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Not that one. That’s just stuff my mom wanted me to take. 
We don’t have to unpack that for. Maybe ever. 
 
THEO 
I’m a problem solver I’ll figure it out. 
Can I pee first?  
In the bathroom. 
 
 Matty tries to smile, and nods. 
 Theo goes off to pee. 
 Matty waits. 
 She sits. 
 
MATTY 
I wanna ask the guy 
The guy whose number they gave you 
If they have a pet policy 
Not like, I mean 
We obviously couldn’t have a pet now but like 
I’d really love, when we’re settled . . . 
 
Did I ever tell you about that time I tried to get a dog? 
I was like 12, I wanted a rescue 
I was gonna get this I think it was a Boxer, playful and drooling all over 
And we were totally set to adopt 
And then it 
sorta went nuts I guess? 
It bit my hand 
So I had to get a shot, stitches. 
And we didn’t get a dog. 
I hope they didn’t like. Put it down or something. 
I’m sure it. Meant well? 
 
 Very distantly, the sound of a song 
 
Are you okay in there? 
 
Theo? 
Do you hear something? 
 
(louder) Theo? 
 
 2. 
 
 Lewis Meng 
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 He wears a suit and tie, looks nice 
 He stands 
 Theo stands too, trying to look comfortably hospitable 
 But he’s fidgety 
 Matty enters, with a steaming mug 
 
MATTY 
So this is Herbal Passion Infusion  
I would offer you some food 
But honestly all we have right now is ramen 
And I mean I’m sure you’re, you’re probably sick of that 
 
 Lewis makes a polite, confused expression 
 
I mean, because, because, because 
NOPE I’m just gonna own it 
That was a racist thing to say, I apologize 
 
LEWIS 
It’s fine, Mrs. Wymark. 
 
MATTY      
I’m so sorry um could you 
Could you pronounce your name for me again 
 
LEWIS with a gentle smile 
Lewis? 
 
MATTY 
Haha yes of course no I mean your 
Your last name. 
 
LEWIS 
Of course. It’s Meng. 
 
MATTY thoughtfully 
Meng. Thank you, sorry. 
 
THEO 
And you, you don’t work for the realtor or 
 
LEWIS 
No my father used to own this property. 
And a number of others in the area 
I used to help with the upkeep; my sister before me. 
I know the buildings, so I still help. 
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THEO 
Great way to pick up a little extra somethin. 
 
LEWIS 
It’s, mmm. Pro bono, actually. 
The changeover from my father to corporate ownership 
was very recent 
I told the company they could refer tenants to me 
Especially on some of the older properties 
I know them better than most, and a lot of them 
Have problems. 
 
MATTY 
Theo I think we found The Last Nice Guy in Brooklyn 
(singsong) The Last Nice Guy in Broooo-klyn 
Wow I’m weird, sorry! 
You don’t work in real estate anymore? 
 
LEWIS 
I, mm, I never did. 
I’m a therapist actually. 
So listening to a person’s problems 
comes somewhat naturally. 
 
MATTY 
That’s so great, that you’re a therapist. 
I work with kids so I um 
I feel like I’m sort of a 
Diet Therapist (no that’s stupid) 
 
LEWIS 
What are some of the problems you’ve been having with the property? 
 
MATTY 
Theo do you have that list? 
 
THEO he has a written list 
Shower takes between six and nine minutes to warm up 
Cellphone and wifi reception spotty at best, usually doesn’t work 
And they only gave us one key, building and apartment 
So we’ve been doing a kind of Musical Chairs thing 
Whoever has to go out gets the key 
But they say they’ll get us new ones end of the first month 
It’s illegal to make a copy I guess. 
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MATTY 
And the padlock on the door is crazy old 
So you actually need the key to get out 
From inside, which is, ya know . . . 
 
THEO 
Not great. 
 
MATTY 
So like when someone comes over and only one of us is home 
You have to leave the door propped all day and that’s not too special either 
 
 She laughs nervously, this terrifies her. 
 
But it’s all stuff we can fix! Eventually! 
 
LEWIS 
Of course. 
For the water 
If you run the sink’s hot water for a few minutes 
It’ll get heat in the pipes and waste less water 
Reception for phone is because you’re underground 
Honestly the higher off the ground you get the better 
and mmm 
In my experience, the realtor can take days, weeks 
To respond to calls, emails, they’re very busy. 
You have my number, so, if you need something. 
Just call me. 
 
MATTY 
No way, you are a / total godsend. 
 
THEO 
Yeah man, thank you so much. 
 
LEWIS  
It’s no problem. 
I’m sorry this place is so 
Difficult. 
 
THEO 
Well it’s cheap as shit, so, ya win some ya lose some. 
 
MATTY 
Yeah we’re um. Budgeting, right now? 
Finding a big room for, um, so little  
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THEO 
It was, uh, great. 
 
MATTY 
Yeah the agency was bafflingly into our application 
Sounds like they were trying to get anyone in here they could 
 
THEO 
Plus Matty loved this place. It (what did, um) 
It spoke to her, right? 
 
MATTY 
Yeah but not. Not literally. 
Like a really um. Strong impulse. 
 
 Lewis takes this in. 
 
LEWIS 
Budgeting? Do you mean… 
 
MATTY 
My teaching work is low-pay till I get a regular position 
Theo’s trying to give like music lessons 
But it could take a while for that to get regular 
 
THEO 
Pretty slim in the resume department. 
Never really had time for all those great unpaid internships! 
Busy workin at Sheetz to get a leg up on that student debt. 
 
MATTY quickly, cutting him off 
Theo’s gonna get a great job though 
He’s actually a total like total genius at music 
And you know he was the first person in his family 
To go to college! 
 
THEO nervous smile 
Uh, yeah, you know it. 
/ (Sorry Matty can we…okay) 
 
MATTY jumping in 
He was a drummer in like six bands um ensembles 
That’s why I call him Animal, not because I 
Not because he’s . . . 
(off Lewis’ look) Like the muppet, the muppet drummer. 
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THEO helpful, going along with it 
“Animal! Animal!” 
 
 Lewis smiles, but he didn’t watch the Muppets growing up. 
 
LEWIS 
Of course. 
 
MATTY 
I, so I guess what I’m saying is, is, like 
We can definitely handle adversity 
 
LEWIS 
Well you’ve come to the right place. 
 
MATTY 
For adversity? 
I mean we don’t / uh want it, ha ha 
 
THEO 
Yeah no adversity would be great. 
 
LEWIS 
I just mean the city, in general. 
 
MATTY 
I thought you meant like. 
This is a quote Bad Neighborhood or something 
 
LEWIS 
No, it’s quiet mostly. 
 
MATTY 
My mom, she’s very smalltown 
She keeps telling me Horror Stories about this place. 
 
LEWIS 
It does happen. 
When my sister Tanya was living, mmm, here, in the city 
There was a break-in. 
A few men 
She was home unfortunately, and alone 
They actually beat her up pretty badly 
Tied her down with a dog chain 
Took what they could and left her on the flooe 
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It was more than 24 hours before someone got in and found her 
 
 Theo and Matty don’t know what to say 
 
 Silence. 
 
MATTY 
Is she. All right. Now? 
 
LEWIS 
Oh yes. 
 
MATTY   THEO 
Oh thank goodness  Well that’s a relief jesus 
 
LEWIS 
She was, mm, troubled of course 
She moved back to our grandmother’s home 
In Guangzhou, that’s in China 
 
MATTY  THEO 
Right   Yeah 
 
LEWIS starting to go 
But this was, mm, the late 80s anyway. 
Times have changed. 
All the same you have my number 
Most of my appointments are between 10 and 3. 
 
MATTY 
Gosh. 
How are you just so nice? 
 
 Silence. Lewis smiles, dim, distant. 
 
LEWIS 
Effort. 
 
 3. 
 
 Afternoon, but you can’t really tell 
 Because there aren’t any windows 
 
 Theo is opening boxes, barefoot in casual clothes 
 He has a plastic carton of General Tso’s Chicken beside him 
 Which he erratically dips into 
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 He is unpacking framed pictures 
 He pauses to look at one 
 It’s a black and white engagement photo of Matty and Theo 
 He gives it a little rote smile 
 Thinks about where in the room it might go 
 (There’s nothing to put it on yet) 
 He sets it on one of the boxes so that it’s at eye level as he works 
 
 He keeps unpacking 
 
 The photo falls 
 
THEO 
Shit. 
 
 Theo picks up the photo. 
 He sets it on the box again.  
 Looks at it 
 Back to work 
 
 The lights flicker 
 Theo makes a face but ignores it. 
 He puts the boxcutter down 
 He keeps digging through the box he’s opened 
 Pulling books out and heaping them on the floor 
 
 The photo falls again.  
 Theo looks over. 
 What the hell? 
 
 He goes over and picks it up 
 Puts it back on the box, but flat this time 
 
 He looks at it for a second 
 
 Goes back to the box with the books 
 He sticks his hand in, rummaging, pulling books out 
 The lights flicker again 
 He tries to ignore it 
 He finds himself watching the photo 
 Instead of what he’s doing 
 As he gets deeper into the box 
 He sticks both his hands in 
 He is still watching the photo, perhaps too intently 
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 There is, perhaps, a very far off buzzing, a hum 
 Barely perceptible, but just louder than silence 
  
 The lights flicker, go out for a second. 
 
 The photo hasn’t moved. 
 (But the boxcutter is gone) 
 Theo is nearing the bottom of the box. 
 He turns back to his work 
 
 The moment his eyes turn 
 The photo is thrown more violently off the box 
 Clattering loudly to the floor 
 Theo whips back around and 
 
THEO 
FUCK fuck jesus 
 
 He pulls his hands out of the box 
 Blood all over his right hand and arm 
 He’s cut himself, deep 
 Theo holds it, wincing, and stumbles around blindly for a moment 
 As if he has no idea what to do 
 He reaches into the box 
 
 The boxcutters, stained with blood. 
 
 For a second, he is still with the wound 
 Then, something wells up 
 A sudden, sharp, raw burst of anger or frustration 
 He lashes out, knocking over a couple of boxes 
  
 Stops 
 Breathes 
 In through the nose, out through the mouth 
 Shuts his eyes tight 
 
 The buzzing has cut out (if we could hear it all) 
 He hurries off into the kitchen 
 
 Silence. Only sounds of Theo offstage. 
 
 Theo comes back in, holding a bloody towel around his arm. 
 
 He looks at the photo on the floor 
 The lights flicker 
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 Matty comes in, frazzled and almost mid-sentence 
 She wears a slightly-too-cute-for-an-adult backpack (Hello Kitty maybe) 
 Her sudden entrance makes Theo jump a little. 
 
MATTY 
So I have had the worst day. 
(seeing) wait oh my god are you / all right? 
 
THEO playing it off 
It’s nothing. Boxcutter disaster. 
What’s that statistic? 80% of all accidents happen in the home? 
 
 Matty drops the keys back in the key bowl and her pack on the floor 
 
MATTY 
I always thought that was about domestic abuse. 
 
THEO that’s weird 
Uh, yeah, right. 
 
MATTY 
I know how to make an ointment thing if we have any lavender. 
 
THEO 
So that’s why I keep you around: DIY goddess. 
 
MATTY 
Mom was always suspicious of Neosporin 
She said the name sounded Russian 
 
I feel bad. 
 
THEO 
Bad, like, sick? 
 
MATTY 
No like. Selfish. I’m having a selfish thought. 
I’m annoyed that you hurt yourself 
Because I had this whole plan to like, to like 
kind of collapse into your arms when I came through the door 
 
THEO 
What’s wrong?  
 
 As she speaks, Matty dresses Theo’s wound. 
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MATTY 
I went to the Laundromat around the corner 
And I went to make change and I put a five on the table 
And this old kind of Chinese crone woman Baba Yaga whatever 
And she stiffed me I guess? 
She gave me seventeen quarters 
And so I start telling her, trying to be polite like maybe she made a mistake 
And she keeps staring and I’m saying I think I need three more 
And finally I say, I’m kind of, kind of [small scream] aaaaaah you know? 
You do speak English, right ma’am? 
And now I feel terrible that I said that. 
(in re: his hand) How’s that? Better? 
 
THEO 
Much. 
Wanna hug? 
 
MATTY cute 
Sorta yeah. 
 
 They hug. 
 It’s awkward because of the blood. 
 
THEO 
Fuck that bitch. 
 
 Matty hits him, gently. 
 
MATTY 
Don’t. Say that. 
We’re like invading her, her territory 
I’m sure she meant well. 
 
THEO rubbing where Matty hit him 
How were the chilluns today? 
 
MATTY a lie 
Uh. Fine. Loud. 
How’s the job hunt? 
 
THEO a lie 
It’s okay. 
Sending emails is kinda terrifying.     MATTY 
Like do people actually care      Oh, definitely. 
if I say best wishes or all the best or best in show or whatever 
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MATTY 
I read an article that says best is the good one 
But sincerely is making a comeback maybe? 
 
THEO nervous to broach this 
I was actually thinking like on the weekend 
When you’re home and I can take the keys I could 
Maybe go out and poke around 
For some basic work like register stuff, like I did in Durham. 
(jokey) Something where they don’t do so many background checks  
 
What are you looking at me like that for? 
 
MATTY 
You can do better than that Theo. 
We both know— 
 
 The lights flicker. Matty jumps. 
 
Jesus Christ! 
Is that a bulb or, / could we replace— 
 
THEO 
No it’s all the outlets. Just flashes.  
I’ll call Lewis about it. 
 
MATTY 
We should have him over for dinner sometime. 
(realizing) Wow I’m hungry. 
My lunch was string cheese and a banana 
 
THEO 
Baby you should’ve, you should’ve / gotten something 
 
MATTY 
It’s fine. I didn’t want to drop $7.95 on a freaking avocado and bread! 
We can order out. 
 
THEO 
Sure, I got some super cheapo takeout from this Mandarin deli 
Probably means I’m eating dog meat or something but 
 
 The lights go out. 
 
MATTY 
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Motherfucker. 
 
THEO 
There’s a flashlight, right? / My phone’s on the bed 
 
MATTY sudden 
Theo. 
The boxcutter is still on the floor somewhere you might step on it. 
Don’t move. 
 
THEO 
I’m fine it’s gonna be / fine  
 
MATTY 
DON’T. MOVE. 
 
 She has her phone out. The light is dim. 
 
I’m gonna come over to you.   THEO 
Stay still.     You don’t have to— 
Matilda to the rescue okay 
 
 She gets to him. 
 They do nothing. 
 
THEO 
What do we do now? 
 
MATTY 
Uh I haven’t thought that far ahead. 
 
 The lights come back. 
 Nothing has changed 
 except 
 all the General Tso’s chicken in the carton is gone 
 bits of rice and juices left, but no food 
 Matty and Theo don’t notice at first 
 
THEO 
Can I move now? 
 
MATTY 
That was karma. 
For that awful racist thing, you can’t say things like that. 
 
THEO nervous 
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What um, wait 
 
MATTY 
‘Dog Meat’? Theo we have to be—not those people 
 
THEO really defensive 
What about when you—‘old Chinese hag woman’ 
Like you’re really gonna accuse me of—of— 
And I’m pretty sure our only friend in New York is a Chinese guy 
And I mean I was just / joking 
 
MATTY 
Nonono, you’re right. 
I’m sorry. 
 
 She goes to him 
 A little slowly, as if he’s fragile 
 She places a hand on his chest, and rubs it in a small circle 
 This is a ritual for them 
 
[a whisper] Please don’t be angry. 
  
 A moment. 
 
THEO swallowing it 
I’m sorry. 
It’s just being locked up in here all day 
I’m like stir crazy, I / didn’t mean to . . . 
 
MATTY 
No it’s okay. 
We should switch lives I guess. 
You go out and teach these kids in the Bronx 
I’ll stay here and not feel like the city’s trying to eat me! 
 
THEO 
Do you uh. Feel that way? 
 
MATTY she does, but 
No of course not. 
And I’m gonna make you that lotion okay? 
And then we’re gonna get some food 
Before my tummy eats my back! 
I’m gonna fix you right up. 
 
THEO 
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Yeah I 
I never had any doubt. 
 
 Matty kisses Theo and leaves to the kitchen. 
 Theo waits, holding his arm. 
 He sits on the floor 
 There is a strange, small sadness in him 
  
 He picks up the boxcutters. 
 
 He looks up and 
 Somehow 
 Catches the eyes of an audience member 
 His eyes widen a bit, his mouth open 
 He blinks, turns away and 
 Sees another one, holds his gaze on them 
 
 He takes a breath 
 Shuts his eyes 
 Shakes it off 
 He notices the carton of chicken 
 Empty 
 
 4. 
 
 Lewis 
 He stands, a little nervously, holding his jacket 
 Theo comes out of the kitchen with a glass of water 
 
THEO 
Agua! 
You didn’t want ice did you? 
 
LEWIS 
Is this from the tap? 
 
THEO 
Is that okay? 
 
LEWIS setting down the cup 
I should have told you I wasn’t thirsty. 
 
THEO 
Do you want a chair? 
We actually only have one chair right now 
But I can—sit on the floor? 
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LEWIS 
I don’t mind standing, thank you. 
You’re not uncomfortable, like this? 
 
THEO 
Well I’m used to it. 
I mean I. I uh. I’m used to— 
What’s that uh word. Ascetic? 
 
LEWIS 
You’ve given up worldly things? 
 
THEO 
No I mean uh. Not intentionally. 
Well, like, Matty— 
She’s given up—she’s given— 
She’s made sacrifices 
To live here, follow her dreams and shit. 
She’s really. Selfless. 
 
 Lewis laughs a little. 
 
LEWIS 
That word was always strange to me. 
Selfless. 
Like you have no self. 
 
THEO nervous 
Yeah I guess it’s kind of creepy 
When you break it in half like that. 
 
LEWIS 
My father was like that. 
He had very little self.  
My sister too, actually, but in a different way. 
 
THEO 
Your father who—this was your father 
Who owned everything? 
 
LEWIS 
He owned only a few properties, around here. 
 
THEO 
Hope he made some money off em. 
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LEWIS 
Not very much. 
But that was his own fault 
He was too selfless actually. 
He allowed people to live in these places 
Who maybe shouldn’t have lived here. 
It caused him a lot of, mmm 
heartache. 
 
THEO 
How’s he doing these days? 
 
LEWIS 
Oh he’s better now. 
 
THEO 
That’s good. 
 
LEWIS 
He died a last year. 
 
 Theo makes a face. 
 Lewis smiles. 
 
LEWIS 
That was a joke. 
He is dead though. 
He’s better now was a joke. 
 
 Theo smiles uneasily. 
 
THEO 
Sometimes dead is better off 
 
LEWIS 
Depends, I suppose. 
That’s why you’re here. 
Because he died. 
 
THEO mystified 
Oh, uh, yeah? 
 
LEWIS 
I mean the properties he owned defaulted and were bought up. 
This place wasn’t on the market for new tenants for almost half / a century. 
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 The lights go off. 
 
THEO 
Home Sweet Home! 
That’s been going on since we got here 
Hashtag First World Problems 
 
 He grabs a flashlight 
 
LEWIS 
What do you do? When it goes dark like this. 
 
THEO 
I don’t mind it so much 
(an admission) Didn’t really have uh 
Electricity, growing up, all the time. 
Brownouts sometimes, bills other times. 
 
LEWIS 
What would you do then? 
Forgive me if I’m / prying. 
 
THEO 
No it’s. It’s cool. 
 
 He feels like he shouldn’t say this 
 But he says it anyway 
 
I used to go out. 
Home wasn’t great anyway. 
There was this um. Graveyard outside Durham. 
If I was feeling bent out of shape about something 
My arms would like start to shake 
And I could take it out on the headstones 
 
I had some issues, I guess you uh deduced that, ha ha 
Got me in trouble sometimes, a few times 
but I uh 
I got all that smoothed out when I met Matty 
She helped me. 
 
LEWIS oddly wistful 
You stopped going to graveyards for her 
 
THEO 
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Uh, ha. Yeah. 
 
 The lights come back on. 
 The glass of water is now empty. 
 Lewis notices almost immediately. 
 
And the Lord said, Let there be light! 
So: any more uh, lifehacks for this place? 
 
LEWIS 
Light candles. 
There is a woman on 48th and 8th 
Next to Zhong Kui Garden, the soup place THEO 
Buy the white ones or the blue ones  Okay. Thank you. 
I can give you the address. 
(quick shift) Can I ask why you moved here? 
 
THEO  
Matty got a job here. 
Chance to make a difference in people’s lives 
And we wanted to move anyway. 
We’re both from like. 
Small Places I guess? 
Small people in em. 
Coming here means (I dunno) 
We’re sorta 
Bigger, I guess? 
Than we would’ve been, just staying in those small places 
You can’t even find them on maps. 
 
LEWIS 
Is that your reason? 
Or is that just your wife’s reason? 
 
THEO 
We’re married. 
 
LEWIS 
That didn’t answer the question really. 
Do you have a reason to be here? 
 
THEO staggered 
I . . . 
 
LEWIS 
Pardon me, that was impolite. 
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I should go. 
You reminded me, I owe my sister a call. 
Thank you for the water. 
Have you been to Greenwood? 
 
THEO 
What? 
 
LEWIS 
The cemetery. 
It’s just northeast of here 
I think there’s an entrance on 34th and 5th 
Stunning place 
If you like graveyards. 
 
 Lewis exits. 
 Theo is strangely emotional, uncomfortable. 
 
 He sits on the floor. 
 He holds his brow in his hands 
 After a moment 
 He starts slapping his forehead 
 Then hitting it 
 Harder 
 and 
 He stops 
 Breathes 
 
 The lights go out for a second 
 And then come back on 
 
 One of the boxes 
 The one Matty said not to open 
 opens 
 And a hand comes out 
 Then another 
 Then from out of the box 
 stands The Tenant 
 a pale horrific figure 
 clothes torn hair tangled 
 
 Theo doesn’t see it 
 
 The Tenant’s arm trembles 
 It reaches for Theo 
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 Darkness 
 
 4. 
 
 Silence onstage. 
 
 Matty enters. 
 She has been crying. 
 Makeup runs down her face 
 She drops her pack, the keys in the bowl, storms in 
 Stops 
 Takes a breath, hastily rubs her eyes 
 Takes another deeper, more spiritual breath 
 It doesn’t work, and instead 
 Her head collapses into her hands 
 
 She takes out her phone and dials. 
 
MATTY 
Mom? 
 
Hi, yeah. 
Yeah uh Happy Tuesday (??) 
 
 She mouths Jesus Christ in frustration 
 She remembers the bad reception 
 Tries to find a high point to put the phone 
 This is an elaborate process 
 
Mom I’m putting you on speakerphone 
I said I’m putting you on speakerphone mom 
 
MOM’S VOICE 
Matilda honey-bunch 
Are you okay you’ve got a crackle in your voice 
 
MATTY 
A crackle, sure. 
/ Mom I 
 
MOM’S VOICE  
Do you need something? 
 
 A moment. Matty swallows, decides not to ask. 
 
Matilda do you need me to / send you 
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MATTY lying 
Nonono I’m. So great mom. Brooklyn is  
heaven. 
 
MOM’S VOICE she can tell this is a lie 
Well okey dokey. 
[trying] So you like the neighborhood? 
Or do you just call it The Hood, / ha ha oh my. 
 
MATTY 
We don’t call it that—don’t call it / that. 
 
MOM’S VOICE 
Oh, sorry honey-bunch. 
So nobody—nobody has—you know 
Bothered you? 
 
MATTY 
No mom. I haven’t been  
attacked in the street if that’s what you’re asking, not yet. 
I haven’t been abducted by the Taliban 
Or are you asking about the twelve year olds I work / with? 
 
MOM’S VOICE 
Matilda if I’m not fretting a furnace about you sweetpie 
I’m not doing my god given mom duty! 
I’m just scared. 
For you.    MATTY 
We all miss you here   Well don’t be. 
And some of those people 
Don’t want you there 
I know you’re my Tough Cookie Matilda but 
There are some pretty nasty sets of teeth out there 
 
MATTY 
I love it here mom it’s the safest place on Earth 
There are eight million people in this city 
Nothing could happen to us without the whole city seeing it 
Don’t worry about ME don’t worry about THEO don’t / worry  
 
MOM’S VOICE 
Well I’m not worried about Theo. 
 
 A moment. 
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MATTY 
Wait why? Mom why wouldn’t you be / worried about my husband 
 
MOM’S VOICE 
I just I mean because he’s you know 
From sort of a broken home right? 
He lived such a rough life he’s probably, probably 
Very used to it ?      MATTY   
I mean uh he’s from that Other World   oh my god 
You’re from the world and he’s from the other one  oh my god are you kidding 
  
MATTY 
okay mom seriously SHUT UP 
 
MOM’S VOICE hurt 
I didn’t mean to say it that way, you know I mean well. 
 
MATTY 
Well it doesn’t fucking matter if you mean well does it? 
Yeah sure maybe Theo’s lived a rough life  
and it’s not his fault if that made him a little rougher than you like 
because I’m here 
and I can help him deal with his past and his traumas and whatever 
and you have no idea the progress he’s made as a 
as a human being 
which god knows you and every other nobody in that  
Fucking.  
Little.  
Town. 
barely  
are 
 
 Silence. 
 Matty changes. She’s gone too far. 
 
Mom? 
 
 She grabs the phone off wherever she’s put it. 
 The call has been dropped. 
 Then, from the phone 
 And from elsewhere 
 A scratchy, horrible whisper 
 So garbled and refracted we can’t fully understand the words 
 And, softly, a lullaby 
 
A VOICE 
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s t a y   w i t h   m e 
 
 Matty looks up. What? 
 
 The lights go off. 
 A strange gurgling of noise and static 
 
 The lights go on. 
 
 A Man is standing in the middle of the room 
 Facing Matty 
 He is dressed in heavy, ragged layers 
 He wears a ski mask 
 He holds a knife 
 
 Matty is frozen in place 
 Her heart stops, breath catches in her throat 
 
 The lights snap off 
 Matty breathes in the darkness 
 Her breathing quickens 
 
 The lights go on 
 
 Theo, wet, wearing a towel 
 stands where the Man was standing 
 The Man has disappeared 
 
THEO 
What’s going on? 
 
 Matty tries to shake it off, but she’s petrified 
 
MATTY  
I didn’t I didn’t think you were uh home. 
 
THEO oddly distant, hostile 
The water’s mostly just cold now 
Might be something in the pipes 
 
MATTY 
Did you hear um, I didn’t hear the shower on. 
I have to call my mom back. 
We just had a tiff you know? 
(oh my gosh did I just say tiff?) 
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 She tries to laugh, weakly, while dialing. 
 
How’s the job hunt? 
 
THEO genuine bitterness 
Great. 
Six rejections today, but ya know. 
I’m a fighter. 
 
MATTY she’s only sort of listening 
Oh I’m sorry honey. 
Hey You have any idea why this place smells like peepee? 
 
THEO very candidly 
Well. Because. 
I found a puddle of urine on the floor a while ago. 
 
MATTY 
That’s a bad joke.  
 
THEO 
It’s not a joke. It was there. I cleaned it up. 
 
MATTY the call doesn’t go through 
Why are you saying you found I mean you couldn’t have— 
You didn’t whiz on the floor for heaven’s sake? 
 
THEO not funny, kind of venomous 
You got me. 
Pissed right on the boards. 
 
MATTY 
That’s disgusting. 
 
THEO 
Well, I lived a rough life. 
 
MATTY realizing 
No. 
Nononono you said, you said 
Animal hey. 
Please don’t get angry. 
 
THEO hard 
Okay, I won’t. 
Stop looking at me like I’m gonna bite you. 
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I gotta take a fucking walk or something I gotta / get out of 
 
MATTY calming voice 
No. 
Theo 
Hey Theo look at me, you don’t need to go um 
 
THEO 
Could you fuck off, actually? 
 
MATTY  
I’m listening to you Theo I’m here for you, okay? 
 
 She goes to him 
 She places her hand on his chest 
 She rubs, slowly, in a small circle 
 
 A moment. 
 
Okay 
We’re okay. 
 
 Theo nods dully. 
 
THEO 
Yeah 
 
 They kiss. 
 They keep kissing. 
 
MATTY 
Isn’t this (kiss) nice Theo? (kiss) 
Isn’t this (kiss) better? 
 
 In the distance, a low hum 
 Flies buzzing, or bees 
 And the sound of water, slowly dripping 
 
 The Tenant 
 She watches Theo and Matty writhe on the floor 
 They don’t see her. 
 
 She moves towards them 
 She puts her arm up, slowly 
 She touches Theo’s bare back 
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 Theo breaks sharply from Matilda 
 His blood runs cold, his breath shallow, in terror 
 
MATTY 
Animal what’s, / what’s wrong? 
 
THEO 
I I I I have to I have to 
Get out of here I have to 
 
MATTY 
Theo. 
This is, this is our home. 
 
THEO 
No. 
There’s. 
There’s someone else. 
 
 Darkness 
 
 5. 
 
 Lewis and Matty 
 Matty’s a little frazzled, a little batty 
 
LEWIS 
“There’s someone else.” 
 
MATTY 
That’s what he said, yeah. 
 
LEWIS 
Are you asking for counseling Mrs. Wymark? 
 
MATTY 
Oh no no. He didn’t mean… 
I’m just making conversation! 
Do you want some food? 
We don’t have any! (why did I ask?) 
 
LEWIS 
Did your husband buy those candles? 
I suggested them for the blackouts but 
They also (so I’m told) can be used to purge negative energy 
If you believe in that sort of thing. 
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MATTY 
We’re not really very. Spiritual. 
 
LEWIS 
No? 
 
MATTY 
Oh my mom’s a Lutheran 
And at some twig in our Family Tree 
There’s a bit of Chippewa blood 
So I guess I qualify for a Spirit Quest 
It’s like that thing with Jewish people 
How you get a Free Trip to Israel 
Except I get a Free Trip to 
I dunno, Ghost Dance Land 
(shut up Matilda) 
 
LEWIS 
You don’t have strong beliefs. 
 
MATTY 
I wouldn’t say so. No. 
 
 A breath. Lewis thinks, and says. 
 
LEWIS 
My father did. 
He would tell this story 
About our family’s namesake 
Old Lady Meng, the Dream Woman 
As dead souls are shuffled through its gates 
She would place a cup before the scared, shaking souls 
The Five Flavored Tea of Forgetfulness 
One sip would swish away 
The bruise and baggage of a past life 
And dust off the soul, ready for rebirth 
 
MATTY 
You should do tapes 
Like audiobooks 
I could fall asleep to you. 
 
LEWIS 
You’re uncomfortable. 
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MATTY 
No I’m way comfortable. 
I wish we owned a couch, I’d prove it to you. 
Why did you tell me that nice story Lewis? 
 
LEWIS 
I always interpreted that story as a metaphor 
In the same way I came to understand Santa Claus or Jesus 
 
MATTY 
(shots fired) 
 
LEWIS 
But I realized that my father was, well 
Literal, about most things. 
Diyu is a City peopled with the Dead 
(This is how he would talk about it) 
He also believed that a soul um 
‘A soul evicted from its life 
Would not be allowed into that city 
Because it was still meant to live here on earth’ 
So those spirits would wander 
Homeless, starving 
Unless a place on earth was kept for them 
(are you with me?) 
 
 Matty nods. 
 
So because my father had rooms to rent 
He did what he thought would be 
good 
And let the dead live in them. 
 
MATTY invested 
Okay, cool. 
 
LEWIS 
This was in the 80s 
Right around when I was born, when my sister started teaching 
Cantonese immigrants were just settling in 
There were some 
Tensions, as you’d expect. 
So if a bad thing happened to someone 
My father would find their next of kin and say 
If there is a homeless soul pricking at your thoughts 
I can give them a home. 
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Then, twenty years he was renting rooms 
To, mm. 
Ghosts. 
 
MATTY 
How? 
 
LEWIS 
The apartments would just sit, empty 
with the names of cadavers under the front buzzer. 
Before you and your husband came here 
For maybe thirty years, before my father died 
This place legally belonged to someone dead. 
 
MATTY 
I meant how did he um. 
How did he know the ghosts were really there? 
 
 Lewis takes a breath. He knows how this sounds. 
 
LEWIS 
He would request a 
A part of the deceased 
Mostly it was blood 
If they were cremated, ashes. 
And go to the room he’d left for them 
Smear the walls or, just leave it on the floor  
 
Crazy shit right? 
 
 He laughs, kind of horribly and sadly. 
 Matty is startled by his colloquialism 
 
MATTY 
Why are you laughing? 
 
LEWIS 
Because it sounds so stupid! 
Because I’m his stupid son 
And every day I wake up 
And I remember that this is what he left me with 
This this sludge of Fortune Cookie bullshit 
 
MATTY 
You don’t, um 
So it’s not, (sorry), it’s not a cultural thing? 
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You don’t believe in, this stuff? 
 
LEWIS 
No. 
He found this obscure this meaningless thing to believe in 
That allowed him to feel like he was doing good 
 
MATTY 
Maybe he was. I mean you don’t know if he— 
Maybe he was just trying to help, and he didn’t / know 
 
LEWIS 
Help who? 
The damage he did trying to help 
To our family, to my sister, to 
 
MATTY 
Your sister? Sorry did I miss, um 
 
LEWIS 
The men who broke into her home 
It wasn’t, mmm 
Indiscriminate 
It was to punish my father, for giving roofs to the dead 
When there were so many living who wanted them. 
He didn’t take away anyone’s pain or problems 
He just displaced them 
Onto different people 
 
MATTY cracking 
Yes but, but 
What was he 
What was he supposed to do? 
He had something and he just wanted to 
To be better 
I mean didn’t he? 
Yeah he uh fucked it up but he was 
Trying. 
 
 A moment. 
 Lewis watches Matty. 
 She is almost in tears. 
 
LEWIS 
I’m sorry, I’ve been very  MATTY  
Impolite very rude   Nonono you’ve been 
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I have to go.     
 
 Lewis goes to the door. 
 
MATTY 
You need the keys to open it. 
 
 She gives him the keys. 
 
What do we do? 
 
LEWIS 
I don’t know.  
(sadly) Leave, maybe, before / she 
 
MATTY 
We can’t leave we’re not leaving. 
This is our home. 
This is, this is / my home. 
 
 A pounding on the door 
 
It’s him. 
Don’t go out there don’t go outside / stay here 
 
 Lewis opens the door 
 Nothing. 
 Lewis turns back to Matty. 
 
Is everything all right Mrs. Wymark? 
 
 The Man in the Ski Mask comes through the door 
 He has a knife in his hand 
 Before Lewis can react 
 The Man grabs him and stabs him in the back 
 He gasps in agony and terror 
 He crumbles, his hat rolling to the floor, keys jangling away 
 The Man drives the knife into him again and again 
 
 Matty doesn’t scream 
 She scrambles away to the other side of the room 
 To get away 
 Huddles against a far wall panting like an animal 
 
LEWIS 
help me 
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help 
 
 The Man stabs Lewis over and over 
 Until he gurgles, shudders, and  
 goes limp 
 The Man drags Lewis’ body out the door 
 The door closes 
 Matty sits in terrible silence 
 She inches towards her phone 
 She takes it, then quickly 
 Dials 
 
MATTY a terrified whisper 
Hello? 
Is anybody 
Is any 
 
 The door opens 
 Matty freezes 
 
 Lewis comes in 
 He’s fine 
 
LEWIS 
Pardon, I almost  
I forgot my hat 
 
 He picks up his hat 
 
What’s wrong, Matilda? 
 
MATTY 
get out 
 
 Lewis, in confusion, exits. 
 Matty stands transfixed 
 
 6.  
 
 Matty huddled with a blanket around her 
 Theo reads off a piece of loose leaf paper 
 They are both tired, ragged, on a hairtrigger 
 The lights flicker regularly 
 
THEO 
Are we moving on to the next one? 
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This is Number Three: Exorcism 
Do Lutherans even do exorcisms? 
 
MATTY 
My mom uh said to me, when I was a kid 
We had a ghost in the basement of the Rec Center 
But it was built over an old mass grave from an Indian Attack 
(sorry, Native American attack) from the 18somethings 
So the Minister did an exorcism 
 
THEO 
How’d that go? 
 
MATTY 
I wasn’t there but I mean 
According to local legend 
The Minister sat in the basement for 48 hours 
And he gave the ghost some lutefisk and they talked it out 
 
THEO 
We’re not possessed 
Your head isn’t gonna spin around 
You’re not gonna start spewing vomit like a fire hydrant 
 
MATTY 
No I got past that phase in high school 
Kidding I’m. Kidding. 
What’s Number Four? 
 
THEO 
Call The Police. 
 
MATTY almost a laugh 
Yeah like what would we even say to the NYPD 
(Intense Accent) ‘Hey Officer wouldja kindly take a break 
from tazing the nice neighborhood boys in their little hoodies 
and and help us purge the restless spirits from our home?’ 
Number Five. 
 
THEO 
Find a way out. 
 
MATTY 
I don’t even know what I meant by that. 
 
THEO 
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You probably meant find a way out. 
 
MATTY 
I mean, yeah. 
 
THEO 
Look for another place. 
 
MATTY 
We have the lease on this for a year. 
If we run our cred with any other realtor is down the tubes 
Nobody with a working cerebellum would sublet a ghost house 
And we can’t um, we can’t afford two places. 
 
THEO  
We could leave     MATTY 
See if any of your coworkers have room  No, I . . .  
If they have a couch, I can do a floor / somewhere 
 
MATTY 
No. 
I uh I, we, let’s not, not do that. 
We have to. To stay here. 
It’s worse out there anyway. 
I’d rather deal with a ghost than some homeless guy in an alley. 
 
THEO coldly 
‘Some homeless guy,’ yeah they’re the fucking worst. 
 
MATTY moving on quickly 
What’s the next one Theo? 
 
THEO 
There’s no next one. That’s the list. 
 
MATTY 
I thought it was longer. 
Do you wanna add something? 
 
 A moment. 
 
THEO 
Why isn’t 
Go Home 
on the list. 
 



	   46 

MATTY 
We are home. 
 
THEO 
It just feels really, really like 
You didn’t put that there 
So that I would say it for you  MATTY 
And you’re    Okay… 
Manipulating me, to say it. 
 
MATTY 
So that’s irrelevant because I have zero desire 
To go back to Udolpho okay 
 
THEO 
Good 
Because we can’t go back to my home can we? 
 
 Matty is deeply uncomfortable. 
 
MATTY 
Do you wanna leave? 
 
 A moment. 
 
THEO 
Of course I do. 
This place is trying to kill us 
And this city wants me in it about as much as shot in the head 
There ain’t shit for me here, Matty 
 
MATTY 
okay there ain’t shit for you what does that mean? 
 
THEO 
it’s English Matty I’m speaking / English 
 
MATTY 
Okay I don’t know how we got here 
 
THEO 
Yeah I don’t know how I got here 
Oh right I moved here because you got a job 
And we just wanted so fucking bad to ‘make it work’ 
And now we’re apparently squatting on the property 
Of a fucking ghoul all because 
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You’re too proud to ask your mom for a loan.  
 
 The lights are flickering very often now 
 Matty is cracking, trying not to get angry. 
 
MATTY 
You’re being really ugly right now Theo. 
 
THEO not sorry 
Sorry. 
 
 Matty goes to him, tries to put her hand on his chest 
 
MATTY 
Please don’t / be ang 
 
 He catches her hand. The sound of buzzing. 
 
THEO 
I’m  
not  
angry. 
 
 A moment. 
 
MATTY trying 
Maybe we  
Maybe we could help it? 
Whatever’s here, maybe we could it. 
I looked them up. 
Hungry Ghosts um. ‘Ngo gwai’ 
 
THEO 
Where’d you find this, Wikipedia?   MATTY 
You wanna help the thing that’s trying to kill us. No, Theo, listen 
 
MATTY 
It’s not trying to kill us it could just be trying to 
Show us something Tell us something 
If we just figure out who the last tenant was 
This could be a spirit that needs saving / maybe if we Theo let me talk 
 
THEO 
Yeah sure let’s save the angry ghost     
Let’s adopt some demon thing like it’s a stray mutt  MATTY 
You really really would love that yeah   Please, please stop. 
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I’m glad you care more about the wellbeing of a  
FUCKING ROTTING CORPSE 
Than you do about your mangy stray mutt husband 
 
 Matty slaps Theo 
 Sharp and hard across the face 
 
MATTY 
Oh my god. 
Theo I’m 
I didn’t mean 
 
 Terrible silence. 
 
Please don’t get angry / Theo 
 
 Theo growls like a beast 
 A gurgling, hissing in his throat 
 His back arches and 
 He lunges at Matty 
 His hands at her throat 
 She fights back, trying to pry his hands away 
 A brutal, bestial scuffle  
 They sink down 
 Matty gasping for breath and 
 
 Lights out. 
 
 Silence. 
 
 Lights go back on. 
 
 Theo stands where he stood before he attacked 
 Matty stands where she stood 
 As if nothing has happened 
 Terror in both their eyes. 
 
THEO 
What was 
 
I didn’t 
I didn’t do anything 
 
I’m sorry Matty I 
 
Why are you looking at me that way? 
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Please stop looking at me that way 
 
 He goes toward her and 
 She shrinks away 
 
MATTY 
Don’t. 
Don’t. 
 
 Long silence between them. 
 They breathe. 
 
THEO 
Matty I 
 
MATTY 
 
Do you still love me when you’re angry? 
Do you? 
Animal? 
 
 Theo doesn’t respond. 
 He tenses. 
 
I don’t know 
if I think there’s that much room inside people, really 
and you can’t push one thing in 
without another thing getting pushed out 
 
That’s something my mom used to say. 
 
 Theo says nothing, then: 
 
THEO 
I think I have 
this basement 
inside me 
and all this 
Anger 
is chained to the wall in the corner 
and I don’t feed it 
because it’s rabid anyway and nobody wants it 
but the awful thing I think is 
that anger could be, could be good for me 
If I could just find where it’s supposed to go I guess? 
I wanna feed it sometimes 
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MATTY 
Fine 
If you wanna bark 
Like the animal you are 
Go ahead 
Bark 
 
 Theo’s back arches, nostrils flare. 
 
THEO 
Fuck you 
 
 Out of nowhere. A voice. 
 
The TENANT sweetly 
Good boy. 
Now 
Stay. 
 
 Theo tries to move 
 He realizes he can’t 
 
THEO 
what the 
what the fu 
 
The TENANT 
speak. 
 
 Theo barks, like a dog. 
 He is instantly horrified at what he’s done 
 Matty looks on, lost. 
 He barks again, louder, growls,  
 He tries to move, but he can’t 
 Buzzing flies, welling up out of the silence 
 He’s nailed to the floor 
 He sinks, slowly, to all fours 
 He writhes and twists and barks and grunts 
 Scratching himself, pawing the floor, bristling 
 
THE TENANT  MATTY 
you should go animal  Theo what’s 
take a walk   What’s going on 
take a long walk  Theo jesus christ 
get some air   snap out of it 
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get away   Theo 
 
 Matty’s voice becomes inaudible 
 We can see her mouth moving, but no words are coming out 
 Or at least, Theo can’t hear them 
 The sounds are deafening 
 
THE TENANT 
if you stay 
who knows 
what you might do 
  
 Darkness 
 Loud cacophonous noise  
 Dogs barking and horns blaring and women keening and gunshots and 
 
 9. 
 
 Matty alone. 
 
 She goes to the bowl where the keys are 
 They’re gone 
 She stands, pulled in every direction 
 Does nothing 
 
MATTY a whisper 
theo 
theo please 
theo 
 
 Nothing. 
 Something, somewhere, hums a lullaby 
 Matty listens for a moment 
 
 She gets her phone 
 Dials 
 Can’t get reception 
 She hurtles around the room 
 Straining to get a bar, anything 
  
 Nothing 
 
 She heads for the door 
  
 A HUGE POUNDING KNOCK 
 And a burst of noise from outside 
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 Matty freezes 
 She does nothing 
 
 Interlude 
 
 A montage of short, whispering fragments 
 Lights go on, lights go off, time passes 
 Days pass 
 
 Matty sits 
 
 The Tenant walks around her 
 Humming a lullaby 
 And spreading debris 
 
 Interlude 2 
 
 Matty, in silence. 
 The lullaby. The sound of insects buzzing. 
 The sound of dogs barking. Car horns. 
 A horrible, distant groaning. Growling. 
 
 Matty surges forward and starts hammering against the walls 
 Screaming 
 Throwing herself around the room 
 
MATTY 
HELP 
PLEASE 
I CAN’T GET OUT 
HELP 
 
 She stops 
 She stands 
 She can barely breathe 
 Her legs buckle 
 
i’m so 
i’m so hungry 
 
 Interlude 3 
 
 Matty sits 
 In front of her 
 The last bit of food she has 
 A bowl of ramen 
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 She is starving, terrified 
 She reaches down towards the bowl 
 
 The bowl pulls away from her 
 She hesitates 
 Moves after it 
 
 The lights flicker and 
  
 The Tenant stands over her 
 The Tenant opens its mouth 
 Thick black blood pours out 
 All over Matty’s food 
 
 Matty is frozen in fear. 
 
 10. 
 
 Matty sits. 
 She’s a mess 
 She barely blinks, her mouth hangs a little open 
 Her hand is on her stomach 
 It growls, loud 
 
 She puts her hand near her mouth 
 She starts, almost unconsciously 
 Putting her mouth around her fingers 
 Sucking on them 
 Chewing on them 
 She likes the taste 
 She picks up the boxcutter 
 She puts her hand on the floor 
 Finger out 
 She raises the boxcutter 
 
 Her cellphone, sitting beside her, rings. 
 
MATTY in a strange, manic frenzy 
Hi mom! 
I said HI MOM! 
Sorry I’m a little loopy doopy I haven’t eaten in like two days! 
Listen I’m I’m I’m putting you on squeakerphone SPEAKERPHONE  
 
 She puts the phone on the floor in front of her, no higher 
 
can you hear my my me my voice uh mom? 
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 Long silence. 
 
mom fucking say something 
 
MOM’S VOICE cold 
What do you want me to say sweetie pie? 
I don’t want to tick you off 
 
MATTY 
Nononono you didn’t tick me tock tac take ahhhh 
I’m not mad I’m not, I’m not 
Angry 
 
But mom if you’re 
if you’re mad at me, from when, from when we talked 
and I wasn’t very, very nice to you 
I just I just I I I want I want you to know 
That’s not me 
But I’m glad you called because 
I’m so hungry 
I’m so 
so 
 
 Long silence. 
 Matty is crying. 
 
god Mommy are you, are you 
 
 The lights flicker 
 
FUCK! 
 
 She is panting desperately, trembling, breaking. 
 Silence, then. 
 
MOM’S VOICE calmly 
Don’t swear, honey. It’s not nice. 
 
MATTY 
I wanna go home. 
 
MOM’S VOICE 
You are home. 
 
 The lights go out, and don’t come back on 
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 As Mom continues to speak through the phone 
 Her voice swells, ruptures, and undulates 
 Losing the cellphone crackle 
 Gaining a hiss and tremulous distortion 
 Underneath it, perhaps, we hear whispers, echoes, howls 
 And the sound of the Lullaby 
 
MOM’S VOICE / The TENANT 
You said it yourself 
You love it there  
it’s the safest place on Earth 
You don’t need Theo 
You don’t need anyone 
You’re helping people darrrrrrrling. 
You Have To Stay Matilda 
STAY 
 
 A beam of light slashes through the darkness. 
 Matty has a flashlight in her hands 
 She tries to get her bearings, panting 
 She point the flashlight at the shelf where the phone was 
 The phone is gone 
 
 Matty points the flashlight 
 Caught in its beam 
 The Tenant standing dead still in the darkness 
 A medical mask over her mouth and nose 
 Blood runs from her dead eyes 
 Matty is frozen 
 
 The Tenant’s hand slowly rises 
 Towards the mask on her face 
 Her fingers hook it 
 She starts to pull it off and 
 
 Matty veers the flashlight away 
 to somewhere else in the room 
 afraid to look 
 
The TENANT from the darkness 
d o n t   b e   s c a r e d 
 t h i s   i s   y o u r   h o m e 
 
 A moment. 
 Matty shines the light back over to find 
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 The Tenant lying, splayed horribly on the floor 
 
 The Tenant make a horrible, throaty gurgling noise 
 And convulses 
 Starts crawling, hideously, towards Matty 
 Slowly 
 She backs away 
 There is nowhere to run 
 The wall 
 She’s against the wall 
 
MATTY 
wh wh whaaaa whaaaaaddoyouwant 
 
 A loud knock on the door 
 
the TENANT 
M   A   T   I   L   D   A 
 
 Matty stumbles past the Tenant towards the door 
 She keeps the flashlight on the Tenant who turns to watch her 
 
 Behind her, a horrible hissing roaring noise  
 And the sound of buzzing insects at its height now 
 Matty turns the flashlight in the direction of the noise 
 
 Theo stands, staring at her but 
 It’s not him 
 His eyes are yellow, instead of teeth he has great fangs 
 He pants and growls wolflike and horrible 
 Blood on his face and bare arms and chest 
 He looks at Matty and, through his awful mouth 
 Smiles 
 
 Matty turns the flashlight away from Theo 
 She holds it down for a few seconds 
 
 knock knock knock more frenzied now 
 
 Matty raises the flashlight 
 No Theo 
 
 Petrified Matty sinks down onto her knees, crying  
 Afraid to take a step afraid to move 
 
 The Tenant peels into view behind Matty 
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 Very Close 
 Its arms snake around her 
 She goes stiff 
 Knock Knock Knock 
 
MATTY 
please 
 
The TENANT 
p l e a s e 
 
LEWIS from off 
Mrs. Wymark are you in there? 
 
The TENANT 
l e t   m e   i n 
 
LEWIS / The TENANT 
let me in Matilda 
   
 The door opens 
 
 Lewis bursts in 
 His cellphone light is on 
 Turning near pitch darkness to dim black 
 He has a large duffel bag with him, very full 
 
LEWIS 
Mrs. Wymark are you, are you / all right?  
 
MATTY 
Don’t come any closer 
p p p p lease you’ll, you’ll, you’ll 
DON’T COME NEAR ME PLEASE 
 
LEWIS in Cantonese, to the Tenant 
[It’s all right 
I’ll give her to you. 
Just wait, please.] 
 
 A moment 
 The Tenant recedes off of Matty and 
 slinks into the darkness 
 
Yes Mrs. Wymark focus on my voice please you don’t have to talk 
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 Matty breathes. 
 As he speaks, Lewis opens his bag 
 He has a number of candles, already in small glass jars, buffered by newspaper 
 He sets them throughout the room, igniting them with a lighter 
 
I remembered my father kept extra keys to his properties 
I found this in storage locker where we kept his old files. 
 
I thought you and Theo could use the spare. 
And I thought I might as well bring the candles too 
Just in case 
 
Where’s your husband? 
 
MATILDA 
Gone, I, I think, I 
I haven’t seen him in two days. 
 
LEWIS 
Have you—you’ve reported him missing? 
 
MATILDA babbling 
Ha ha ha I mean is he missing? 
(missing me, missus, miss, it’sss) 
It’s all still, um. His wallet, his phone, clothes, he— 
Just the keys are gone. 
I don’t know if he left or they, they 
ate him they swallowed him / up they 
 
LEWIS 
They? Who do / you 
 
MATILDA 
YOU KNOW YOU KNOW WHO I, i, i 
Please, you believe me don’t you? 
 
LEWIS gently 
Of course. 
 
MATTY 
What did you say to her? 
 
LEWIS 
Oh, mmm. 
I said This isn’t your home 
It’s hers 
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 Matty smiles. 
 
Can I make you some tea, Matilda? 
I brought some. Housewarming gift. 
 
MATTY 
Sure. 
 
 The lullaby 
  
 11. 
 
 Matty sits, shaking but calm 
 Lewis hands her a steaming mug 
 
LEWIS 
Hot. Blow first, it’ll burn your mouth. 
 
MATTY loopy, a little 
So is this like, an Ancient Chinese Recipe? 
(Kidding I’m kidding.) 
Lewis if you, if you have to, want to, need, / whatever 
 
LEWIS 
No I can stay here. 
Sitting with strangers and helping them fight their demons 
is actually technically my job. 
Don’t worry though, I’ll give you a discount. 
That was a joke. 
 
MATTY a weak smile 
You’re selfless, you know that? 
 
LEWIS  
Mmm, not me. 
You’re as selfless as I am.     MATTY 
More, probably.      No, I’m. No. 
Theo, actually, your husband said that about you. 
 
 Matty silently reacts to this. 
 
God I could never work with children, adults are a task enough. 
 
MATTY 
Oh I haven’t been going in to my job 
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Said I’m sick.  
Said I’m decaying. 
Said my skin is peeling off. 
It’s sort of an informal resignation. 
I can’t keep doing it. 
 
LEWIS not meaning it 
It means something that you’re trying I think. 
 
MATTY 
I just feel like I’m choking on it 
All their dads who left all their moms on crack 
 
I thought  
I thought that if I came here, HERE 
We could be better people than we are 
But I can’t. 
 
Should I go home? 
 
 The Tenant walks slowly into the room. 
 Matty sees her 
 Her breath shallows 
 
LEWIS 
Matilda 
 
MATTY to the Tenant 
I didn’t do anything to you 
I don’t know what you want me to / DO 
 
LEWIS 
She won’t—she can’t hurt you 
 
MATTY 
okay 
 
 Silence.  
 The Tenant does nothing, just stands. 
 
LEWIS 
If it’s all as my father believed 
The worst she can do 
Is to bury thoughts and images in your mind 
She may not even want to hurt you 
She could be in… 
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(struggling) so much pain that 
It’s the only thing she knows how to give you 
She may be trying to show you what she felt 
 
 A moment. 
 Matty looks at the Tenant, swallowing her terror. 
 
MATTY to the Tenant, weak but genuine 
I wish I could help you. 
I’m sorry. 
 
 Lewis watches her. He is struggling with something. 
 
LEWIS 
Do you, if, I . . . 
Come and stay with me 
You could, can bring the things you need 
I’ll see what I um what I can do 
to get you out of the contract here, on this place 
Help you find somewh—you and your husband find 
Somewhere Else 
 
 Matty looks at him, a kind of terrified joy 
 
MATTY 
You’re not real, are you? 
It’s taunting me 
This place 
 
LEWIS 
No I’m um. 
 
 He laughs a little, sad. 
 
I’m real, unfortunately. 
 
 Matty reaches for him, trembling 
 He watches, unmoving. 
 She runs her hand across her arm 
 In the moment of touch 
 She breathes happily, a surge of relief 
 She pulls herself towards Lewis 
 Wraps her arms around him 
 Holds him tight tight tight 
 
MATTY 
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can we go now? 
can we leave right now? 
 
LEWIS 
Whatever you need. 
 
MATTY 
Yes whatever I, yes, thank you 
Just some, just maybe pack up some 
 
 Matty tries to stand 
 Her legs give out almost immediately 
 Lewis makes no move to help her 
 
MATTY 
oh I’m 
wow 
my legs fell asleep, / can you 
 
LEWIS 
It’s all right, you’re tired 
Just rest for a bit. 
 
 He grabs her backpack off the floor 
 
What do you want me to pack for you, Mrs. Wymark? 
 
MATTY 
I don’t know.  
 
LEWIS 
How about some clothes, sheets, toiletries 
And let’s see what else you need from there? 
 
MATTY drowsing 
I’m gonna fall asleep I think 
Is that okay with you? 
 
LEWIS 
Of course. 
 
MATTY 
Could you like. 
Talk to me. 
I love your voice. 
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LEWIS 
What would you like me to say? 
 
MATTY 
Something nice. 
 
LEWIS 
When I was a kid 
We were in an apartment near the waterfront 
It was practically underneath the Gowanus Expressway 
We had thin walls, thin floors, thin ceiling 
So every night the yelling in the street 
Would rise up like summer heat and burrow in 
 
 As Lewis speaks, calmingly 
 The Tenant appears, moving slowly through the shadows 
 She blows out the candles 
 one 
 by one 
 
I could never sleep 
I couldn’t stop thinking about 
The people actually 
Who were making each of those horrible sounds in the night 
Why were they so angry why were they so sad 
So I’d go into my sister’s room 
And she would touch my hand 
And say Listen to me little brother 
Empty all of those lives out of your head 
Just listen to me 
And she’d hum me this song 
It was Mandarin so she didn’t know the words,  
but the tune was uh: 
 
 He begins to hum a song 
 Slowly, but with certainty 
  
 the lullaby from before 
 
 Matty hears it 
 Her eyes widen 
 She can barely move 
 She looks at the cup of tea 
 Lewis keeps humming, totally calm 
 
MATTY 
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no 
no please 
puhhh luuhhhh 
 
 She tries to move 
 She can’t 
 Her eyelids sag 
 Her limbs heavy and limp 
 She reaches towards Lewis, desperate 
 As the feeling drains from her fingers, wrist, arm 
 She makes weak, small noises 
 Her eyes are closing 
  
 Lewis keeps humming, and packing. 
 
 Matty is out cold. 
 
 The Tenant kneels over Matty 
 The Tenant puts a hand on her face 
 
 Lewis looks at The Tenant 
 The Tenant looks back. 
 They look at each other, for a little while. 
 
 Lewis blows out the last candle. 
 
 12. 
 
 Darkness. 
 
 Theo stands alone 
 His knuckles and fingers are gashed and broken 
 He smells of the streets 
 He is ragged, unkempt like a thornbush, bloodshot 
 He breathes 
 
 He drops the keys on the floor 
 
 He takes a few steps, saying, with a cracked, hurt voice 
 
THEO 
matty 
 
 a web of throbbing sound fills the room 
 
 Lewis comes in. 
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 He is holding the roll of packing tape 
 And the boxcutter 
 
LEWIS 
Theo 
you’re 
Where were you 
 
THEO 
Out 
 
LEWIS 
What happened to your—we thought / you 
 
THEO still struggling 
Needed some. Ssss ssss 
Space needed space 
Matty said sh she needed space 
I I I give er 
what she wants 
 
LEWIS 
Where’ve you been sleeping—? 
 
THEO 
Greenwood. 
The ss th sssss the cemetery. 
You been out there lately man? 
 
LEWIS 
Are you, are you on something 
 
THEO laughing 
N N No I don’t think so. 
 
LEWIS 
When was the last time you ate? 
 
THEO 
I don’t uh 
can’t remember, maybe like, two, like two / days 
 
LEWIS 
I’ll get you something. 
I made some tea for myself I can give you / some let me 
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THEO 
Where is she? 
 
LEWIS 
Matilda’s at home. My home, I mean. 
I took here there. 
She’s safe / Theo she’s 
 
THEO 
I tried to count every one. 
Every grave. 
Must be tens of thousands 
But you know you know I I I felt 
Drawn, to some. 
Bet you can’t guess whose grave I 
Tripped over? 
 
 Lewis tenses. 
 
Your sister’s name was 
Tanya, right? 
 
LEWIS 
You need to leave.      
Listen to me you need to leave this place   
 
THEO 
Oh yeah, I know. 
 
LEWIS 
I swear I’m trying to help you I’m doing all / of this to  
 
THEO 
Where is she? 
 
LEWIS 
At my apartment in Cobble Hill right where I left her 
Worrying about you probably 
 
 Theo sees Matty’s backpack, where Lewis left it 
 
THEO 
What about that? 
 
LEWIS a last ditch effort 
She forgot it. 
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 Theo hears the lie.  
 Theo clenches his fists. 
 
(begging) please 
You can get out. 
Just go, now.  
 
 Theo moves 
 Lewis intercepts him and 
 Jams the boxcutter into Theo’s gut 
 Theo groans in agony  
 Lewis pulls Theo close, placing his hand over the wound 
 
LEWIS 
It’s okay it’s okay it’s okay just 
Just put, put your hand here 
here 
firmly all right yes good 
there’s going to be a lot of blood 
 
 He guides Theo to the floor 
 
You can hold it in 
Don’t move or that’ll tear open more 
 
THEO 
where is she 
 
 Lewis leaves 
 
 Silence 
 
 Lewis comes back in 
 He drags a limp thing on a blanket 
 Swaddled in sheets 
 Human hair pokes out from one end 
 
THEO 
what the fuck did you 
 
 He moves 
 Pain lances through him 
 He crumbles, rasping 
 
LEWIS 
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Stay still, please. 
You could still get out of this, if you just 
Just stay still. 
 
 Lewis delicately pulls the sheets away revealing 
 Matty, unconscious, but clearly breathing 
 Her arms and legs are bound with packing tape 
 
THEO 
Matty 
 
 Matty stirs, eyes open. 
 She smiles, delirious. 
 
MATTY woozy 
Hey animal. 
I missed you. 
 
 As Lewis speaks 
 He takes out a dog chain 
 He affixes one end to the pillar at the center of the room 
 The other end to Matty’s leg 
 
 He takes some black chalk from his bag 
 Draws a large circle on the floor 
 And inside it, writes the Cantonese word for Welcome (歡迎) 
 Once done with all this 
 He takes the cup Matty drank from earlier 
 And places it at the center of the circle 
 
LEWIS 
This is how they found her 
Usually it takes about seven days to die without food or water 
She uh, stuck around for eight and a half 
She was always an over-achiever 
Basement apartment like this but 
with a um small window to the street 
People came forward to say they heard things, ‘heard things’ 
One woman, she said she walked the block every day 
and she, had heard something on four of the eight days 
She was crying, of course, when she told me: 
I’m so so sorry 
(and then a long pause) 
 
 He demonstrates, without affect. 
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. . . for your loss 
Like she knew it was her fault 
But in the moment, forgot. 
 
 He rummages in his duffel 
 
I apologize, sincerely 
For lying to you both about my sister 
Obviously she didn’t go back to Guangzhou as I said 
 
 He holds up a jar of gray, fine ashes 
 
Dad wanted to keep her here. 
 
MATTY 
Lewis whatever happened 
To you to your sister to your father 
If there’s something / you want 
 
LEWIS 
Please. 
I know what she wants. 
She was twenty-three. 
The forensic pathologist told me 
The exact order in which her organs failed 
She could feel, physically feel her life 
Leaking out of her flesh drop after drop  
As she starved 
 
She just wants a place to live again. 
Pair of warm, round eyes to look out from and see the world she loved 
 
 He pours the ashes into the cup. 
 
MATTY 
You don’t even believe in this. 
 
THEO 
No, but, mmm. 
I suppose he did. 
All it takes is blood, or something near it. 
If her blood, any part of her, is inside you 
She can get in. 
 
All she needs is, mmm, 
is a new home 
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MATTY 
Please 
You can’t do this to us. 
 
LEWIS almost a smile, very sad 
To you, plural, uh 
No it never was, wasn’t supposed to 
Involve you both. 
(to Theo) You could’ve just left. That’s what she wanted. 
She just needs one body. 
 
 A silence. 
 
THEO 
Mine then 
Let it be mmmmy body if she if she wants one  MATTY 
I mean I       no Theo shut up 
I don’t know what to do with it anyway   don’t listen to him 
Baby please. 
I know you wanna get through this / so please just . . . 
 
MATTY 
We’re both gonna get through this. 
 
THEO 
People like you get out, Matty. 
People like me don’t. 
 
 A moment. 
 
LEWIS (to Matty) 
She wants you anyway. 
She called for you. 
Your life is perfect for her. 
 
I’m sorry to you both I 
I didn’t mean to imply there was a choice here. 
 
 Silence, then 
 Matty rips open like a busted floodgate 
 Lewis tries to ignore this, continuing with preparations 
 
MATTY 
no NO you can’t Tell your sister she doesn’t she doesn’t WANT my life anyway she’d 
fucking HATE my life she’d DIE in it she’d CHOKE she’d choke on all the things I 
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don’t have and all the things I’m not and the debt and the guilt and the fear and the the 
the frustration and the parents and the paychecks and the panic attacks and the pressure 
She doesn’t want it she can she can find something BETTER Lewis please please 
PLEASE she can find / someone better 
 
 Lewis picks up the cup, trembling 
 
LEWIS 
I am sorry. 
I couldn’t—no matter what I say I know you won’t 
won’t believe me but 
I so, so sincerely wish… 
 
 He goes to Matty with the cup, who recoils 
 He moves the cup towards her lips 
 
She’s my sister 
 
 He is about to pour the ashes down Matty’s throat 
 
 She closes her eyes tight and 
 Starts humming the lullaby, sweet and sad. 
  
 He looks at her face 
 
 The Tenant appears. 
 
the TENANT 
brother 
don’t you love me little brother? 
 
 Lewis nods. He is crying. 
 
please little brother 
I’m so hungry. 
 
 Lewis sets down the cup near Matty. 
 
LEWIS 
No I. 
I’m sorry Tanya. 
I’m sorry, I 
I can’t. 
 
 Lewis walks towards Theo, through the chalk circle 
 Just as he does  
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 The Tenant fans out her fingers, palm towards Lewis 
 
 The lights flicker and change 
 a thunderous rush of noise 
 Lewis cries out in agony 
 He buckles over in front of Theo writhing and twisting 
 
The TENANT 
you said 
all it takes is blood 
we have the same blood little brother 
let me in 
 
 Darkness 
 
 Sickly yellow light, nauseating 
 A faraway drum thump thump thump 
 
 Lewis is standing upright 
 He has a ghastly smile on his face 
 His eyes roll back and twitch in his head 
 His limbs tremble 
 
 Lewis starts to move towards Matty 
 
 Theo struggles forward 
 He grabs Lewis around the midsection 
 Claws at him, trying to hold him back 
 Lewis hardly reacts 
 He jams his hand into Theo’s wound and twists 
 Theo crumbles, in torment—Matty screams 
 Lewis’ limbs move in nervy spasms 
 His fingers slowly settling around Theo’s neck 
 He begins to squeeze 
 
LEWIS   The TENANT 
Please sister  Please brother 
Let me go  Let me in 
LET   LET 
ME   ME 
 
 Lewis breaks from Theo 
 Theo collapses, wheezing, gasping 
 
 Lewis is wrestling with himself, furiously, he 
 lurches towards the nearest wall 
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The TENANT strangely human 
Lewis, wait, please 
 
 Lewis bashes his head against the wall 
 Once 
 Twice 
 Three times 
 
 He turns 
 He looks at his sister 
 
The TENANT in agony 
no 
 
 Lewis staggers back towards her 
 Reaching for her as 
 He falls to the ground at her feet 
 
 The Tenant screams 
 An ear shattering sound and the earth seems to shake 
 She skitters towards his body, over it 
 But she can’t touch him, can’t help him 
 The lights, furniture, room, noise, all mayhem 
 
The TENANT 
  s a v e   h i m 
     S  A  V  E     H  I  M 
 
 Theo tries to crawl 
 He can’t 
 He lies on the ground, bleeding 
 Matty pulls desperately against her bonds 
 She sees the cup beside her, full of ashes 
 
MATTY 
Theo, Theo 
 
The TENANT in desperation 
the cup 
d r i n k   f r o m  t h e   c u p 
i can save you 
d r i n k   i t 
or we’ll all  
die in here 
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 Matty, as carefully as she can 
 Nudges the cup towards Theo across the floor with her feet  
 
MATTY 
The cup please Theo THE CUP 
Give it to me, I’ll save you, I can do it 
Theo PLEASE 
  
 Theo grasps for the cup. 
 Gets it. 
 He looks at it, at Matty—takes a breath 
 He drinks 
 
 Matty cries out, NO 
 
 Theo groans and convulses (as Lewis’s did) 
 The Tenant’s body stiffens, stares straight ahead, as 
 
 Silence. Total silence. 
  
 Theo recovers, suddenly able to breathe 
 Feeling strangely adrenalized, renewed 
 He rushes to Matty 
 When he speaks, The Tenant speaks too, in a dead monotone 
 
THEO / The TENANT  
It’s okay. 
I’m here. 
 
 He pulls the device out of her mouth and unties her 
 She coughs and splutters 
 
MATTY 
I meant ME I meant for to give it to ME! 
Theo why the FUCK did you, how could you DO THAT 
 
THEO / The TENANT 
I…I’m sorry, I didn’t… 
 
MATTY crying 
I was gonna save you. 
You’re gonna bleed out Theo  
 
THEO / The TENANT 
No, I’ll be all right. 
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 He is trying to undo the chain. 
 
MATTY 
Keys he had keys in the, in the bag. 
 
 Theo checks on Lewis 
 
THEO / The TENANT 
He’s—he’s dead. 
 
 The Tenant is shattered. 
 
MATTY 
the keys Theo please. 
 
 Theo goes to the bag, starts to dig into it and 
 stops 
 
 Silence 
 The Tenant’s voice is as loud as Theo’s now 
 
THEO / The TENANT 
why couldn’t you just   MATTY 
give me the one I wanted  Theo no 
it wouldn’t have hurt    
 
 Theo turns towards Matty 
 Like Lewis before, jerking and lurching 
 Eyes twitching and rolling 
 Theo lurches towards Matty, pinning her against the column 
 
THEO / The TENANT   
why can’t you just    
help me     
you don’t know    
how much it hurtssss    
 
 He is struggling to hold back, his hands moving towards Matty’s throat 
 
 Matty places her hand on his chest 
 She moves it in a circle, slowly, slowly 
 
 Theo suddenly takes hold of himself 
 Resists, pulls back away from Matty 
 His body reels and wobbles on the chalk circle 
 He is viciously fighting what’s inside him 



	   76 

 
THEO / The TENANT  MATTY 
NO     Theo, I love you 
PLEASE    Listen to my voice 
LET ME HAVE HIM  Listen to me 
LET ME HAVE SOMETHING 
PLEASE    I love you 
 
 He claws at himself as if trying to pull off his own skin 
 Hugs himself and strikes himself and roars until 
 
 He stops 
 All tension releases 
 He breathes 
 
MATTY 
Theo? 
 
THEO 
Yeah. 
Yeah I 
I did it. 
It’s me. 
It’s me! 
 
 Theo smiles 
 A huge, happy smile 
 And laughs a huge laugh and 
 
 Then he crumbles in a heap on the floor 
 Dead. 
 
 The Tenant 
 Tanya 
 Looks at Matty 
 She is no longer in any way monstrous 
 Simply a young, sad woman 
 
MATTY 
is he 
tell me he’s not 
 
The TENANT 
He is. 
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 Matty stares at his body, numbed by terror. 
 Still chained—she can’t reach him, strains desperately 
 The boxcutter is on the other side of the room 
 Nothing within reach 
 
MATTY 
help me. 
 
The TENANT gently 
I can’t. 
I just watch. 
 
 Matty curls into herself 
 Numb, wide-eyed, as realization slithers in 
 
Don’t be afraid 
After a few days 
The hunger goes away 
Or I think 
You forget what hunger is exactly. 
Your body changes 
Once it knows what that what it has 
is less than before 
It starts eating itself 
But you won’t notice really 
And the best part is 
When you know it won’t get better 
That no one will help 
You realize there’s no one you have to be any more 
The further you get from life 
The closer you get to You 
I do think I liked that 
 
You could still let me in Matilda 
You could still 
help me 
 
 Epilogue 
 
 In the shadows, perhaps we can see 
 Theo rise and release Matty 
 The two of them go stand in the chalk circle 
 Lewis and Tanya stand looking at each other 
 A voice(mail) 
 Underneath, insects—buzzing, louder. 
 



	   78 

MOM’S VOICE 
Hi Matilda. 
It’s mom—obviously. 
I was hoping I’d catch you but I um 
Guess you’re busy 
Just wanted to hear your voice 
But I mean I got your message 
I actually uh, ha ha, I played it 
For Bill Beckford (you remember Bill) 
I ran into him at the supermarket and he asked how you were 
And so I actually, played your voicemail 
Because I wanted him to hear how happy you are 
He said, he said She sounds so different! 
It really brought a smile to his face 
Everyone here is just glad to hear 
That you’re, ha ha, what is it 
You’re living your best life 
And it really sounds like you are, honey. 
Next time you call, can you tell us how Theo’s doing? 
Oh this is getting long isn’t it? 
I’ll wrap it up! 
Glad you’re safe and sound and stuff. 
Te amo, darling. 
See?! I’m getting better! 
Bye. 
 
 End of Play 


